
Photographic Writing. Dry Point Drawing, Ink, Watercolor, and Collage
Imagining a subjective reference to the photographic medium, this series incorporates printmaking, drawing, collage and water-
color techniques to express the fugacity of  the exilic memories and to investigate the possibility of  creating a unique object out 
of  medium known for its multiple reproductions.

Escritura Fotográfica, Dibujo a Punta Seca, Tinta, Acuarela y Collage
Imaginando una referencia subjetiva al medio fotográfico, esta serie incorpora técnicas de grabado, dibujo, collage y la acuare-
la para expresar la fugacidad de la memoria exílica e investigar las posibilidades de crear un objeto único a partir de un medio 
conocido por sus múltiples reproducciones.
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Displaced Remembrances  
Remembranzas Desplazadas

(2004-2018)

Boston Dreams (2004), dry point drawing, watercolor, collage and  B/W photography,  5.7” x 8.4”.



Chicago Blues (2004), dry point drawing, watercolor, collage and  B/W photography,  5” x 7.5”.



Eligio Mérida (2004), dry point drawing, watercolor, collage and  B/W photography.  5” x 7”.



Remembering (2004), dry point drawing, watercolor, collage and  B/W photography,  7.5” x 7”.



Gabo (2004), dry point drawing, watercolor, collage and  B/W photography,  7” x 8.9”.



Confronting Fears (2004), dry point drawing, watercolor, collage and  B/W photography,  7” x 8.9”.



Distance Memories (2004), dry point drawing, watercolor, collage and  B/W photography,  7.2” x 9”.



Lighting the Tobacco for Yemaya and Shango (2005), dry point drawing, watercolor, collage and  B/W photography,  7” x 8.9”.



Ignacio Domingo Mayea  (2005), triptych, dry point drawing, watercolor, collage and  B/W photography,  9” x 17.2”.



Untitled (2009), collage on b/w polaroid photography, 5”x 7”.
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